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Samantha Jellett

Swan Song
SCORE IN C for the London Sinfonietta

(bass clarinet at 8ve trans.)

Free time, aiming for a 'wave' effect between instruments.
Start repetitions before sound has completely decayed.
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Clarinet in Bb

Swan Song

Samantha Jellett

for the London Sinfonietta

SCORE IN C

clarinet at 8ve trans.)
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Free time, aiming for a 'wave' effect between instruments.

* Start repetitions before sound has completely decayed.
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Clarinet in A Samantha Jellett

Swan Song

for the London Sinfonietta

Free time, aiming for a 'wave' effect between instruments.
Start repetitions before sound has completely decayed.
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Bass Clarinet in Bb Swan S()ng

for the London Sinfonietta

Free time, aiming for a 'wave' effect between instruments.
Start repetitions before sound has completely decayed.
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Harp

Swan Song

for the London Sinfonietta

Free time, aiming for a 'wave' effect between instruments.
Start repetitions before sound has completely decayed.
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Swan Song

for the London Sinfonietta

Piano

Free time, aiming for a 'wave' effect between instruments.

Start repetitions before sound has completely decayed.
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Marimba Swan S Ong

for the London Sinfonietta

Free time, aiming for a 'wave' effect between instruments.
Start repetitions before sound has completely decayed.
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Percussion S S Samantha Jellett
for the London Sinfonietta
Free time, aiming for a 'wave' effect between instruments.
Start repetitions before sound has completely decayed. .
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Percussion
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